
ARTH 3630: Medieval Art CI/DHA  
Spring 2018 
Professor Alexa Sand (office – FAV 146, open door hours Tuesdays, 9-11 or by appointment) 

Tuesdays and Thursdays 3-4:15 

Chase Fine Arts Center: Fine Arts Visual 264 

Overview 
Medieval art in Europe has traditionally been understood as an expression of the developing Christian 
worldview as it emerged from the seventh through the fifteenth centuries. However, in recent decades, 
medieval art history has increasingly turned attention on the diversity of medieval cultures and religions 
as expressed through the visual and material arts. This course, though roughly chronological, focuses on 
a series of five different “centers,” selected because they are at once culturally distinct and globally 
connected. You will read widely in the current scholarship of medieval art history and social history, 
write and/or present a series of small, research-based projects, and develop the core skills for research 
and scholarship in this and other areas of the humanities and arts. Class time includes lecture, discussion 
(both whole-group and small-group), and student-led learning activities. 

Objectives 
The goals of the course include 

1. Develop general knowledge of medieval European history and culture specifically in regard to 
the visual arts 

2. Understand the connection between “doing” medieval art history and questions of 
contemporary concern, such as cultural diversity, religious intolerance, violence 

3. Improve writing and oral communications through both formal and informal, group and 
individual writing and presentations 

4. Build fundamental and transferable research skills 

These correspond, more or less, to the following IDEA objectives, on which you will evaluate your 
learning in the course 

1. Gaining factual knowledge (terminology, classifications, methods, trends) 
7. Gaining a broader understanding and appreciation of intellectual-cultural activity (music, science, literature, 
etc.) 
8. Developing skills in expressing oneself orally or in writing 
9. Learning how to find and use resources for answering questions or solving problems. 
 



 

Structure 
The course is organized into five three-week long units. Each unit has some introductory readings that 
you need to have under your belt for the first week of the unit (BEFORE class). The first week of each 
unit is mostly lecture and question/answer, with an introduction to that unit’s writing or presentation 
project. The second and third week of each unit focus on more narrowly defined aspects of the unit 
topic, and are centered around 2-3 scholarly essays. You must read the scholarly essays BEFORE the 
Tuesday class meeting that week. We will be discussing them in class, and you can’t discuss them if you 
haven’t read them AND TAKEN NOTES. Preferably, you will bring a printed out and marked up copy to 
class for this purpose.  

Resources and Requirements  

Books 
The required books for the course are 

• Herbert Kessler, Seeing Medieval Art 
• Veronica Sekules, Medieval Art 

If you have not written an art history paper before, or if you do not feel confident about writing in art 
history, I strongly recommend 

• Sylvan Barnet, A Short Guide to Writing About Art 

Canvas 
The clearinghouse for course information and communication, for assignments, and for turning in work 
is the course Canvas site. Please make sure your Canvas notifications are set to “daily” and that you 
receive them on a device or app that you check regularly. Many of the assigned readings that are not 
available through open-access sites or through library-regulated databases such as JSTOR are available 
as PDFs under the page titled “Readings.” 

Attendance 
You are expected to attend class and come prepared (that is, having read and annotated the assigned 
readings). The class meets twice a week during the fifteen weeks of the semester. If you miss more than 
three classes, it starts to become difficult to complete work and meet learning objectives. I am not 
interested in excuses, but if you want to make up for a missed class I am happy to help you do so. If you 
have a medical, family, or legal reason that you are missing more than three classes, please work with 
the DRC and Student Services, and feel free to talk to me about how you are going to meet the course 
learning objectives. If I feel you are not participating adequately in class, I will send you a private e-mail 
asking you to come see me during office hours or at a mutually convenient time. However, I will only 



extend you this invitation once. If you do not respond, I will assume you are not interested in addressing 
the problem and you will be graded accordingly. 

Reading 
There is a significant amount of reading in this course, as befits an upper-division art history course, and 
as is stipulated in the CI criteria for the university. On average, you will be reading about 30-60 pages 
per week, sometimes a little more. The readings are the backbone of the course, so you must do them. 
This requires that you plan ahead. You cannot just do them ten minutes before class. Here’s the math 

• Average reading speed of a college-level student: 450 words per minute 
• Average word-count for scholarly journal articles: 15,000 words 
• Average time to read a scholarly journal article: ~35 minutes – 60 minutes, depending on note 

taking skills and speed 

So, if you’re an average college-level reader, plan on about 45 minutes per assigned reading, or 1.5-2.5 
hours of reading each week. Research by Richard Arum and Josipa Roska has shown that students who 
take courses that require 40+ pages of reading a week and 20+ pages of writing over the course of the 
semester typically score higher on the Collegiate Learning Assessment (CLA+), which measures critical-
thinking, problem solving, scientific and quantitative reasoning, writing, and the ability to critique and 
make arguments. In other words, the skills that allow you to pursue a satisfying and stimulating career. 

For each unit, you will be asked to turn in a copy of your reading notes – this is to ensure that you are 
actually doing the readings. 

Assignments 
Each unit has an associated writing/presentation assignment, some of which are individually graded, 
others of which are group-work based. You will have a fair degree of autonomy in choosing your topics 
within the framework provided by the assignments. Each of these assignments is worth the same 
amount, but if you are missing an assignment, I will not grade your next assignment until the late work 
has been turned in. All late work is penalized as stipulated in the rubrics associated with the 
assignments. You must complete all the work in order to receive a passing grade. 

Quizzes 
If, at any point during the semester, I perceive that students are not as well-prepared for class as you 
ought to be, I will start giving unannounced quizzes based on the reading. I hope I will not have to do 
this. 

Grading 
I use the standard USU grading scale based on Canvas: A 100 to 93. A- 92 to 90. B+ 89 to 87. B 86 to 83. 
B- 82 to 80. C+ 79 to 77. C 76 to 73. C- 72 to 70. D+ 69 to 67. D 66 to 60. F 59 and below. Your 
percentage is based on total points earned out of total points possible. Please note that in Canvas, your 
displayed grade reflects only GRADED assignments – if you have not received a grade, it does not factor 



into your total. About once a week I go through my gradebook and convert any blanks to zeros, which 
will then factor into the Canvas grade calculation. 

Policies 

Americans with Disabilities & Non-Discrimination  
The Americans with Disabilities act states: “Reasonable accommodation will be provided for all persons with 
disabilities in order to ensure equal participation within the program.” If a student has a disability that will 
likely require some accommodation by the instructor, the student must contact the instructor and document 
the disability through the Disability Resource Center (797-2444), preferably during the first week of the course. 
Any request for special consideration relating to attendance, pedagogy, taking of examinations, etc., must be 
discussed with and approved by the instructor. In cooperation with the Disability Resource Center, course 
materials can be provided in alternative format, large print, audio, diskette, or Braille. 

Plagiarism  
Plagiarism includes knowingly “representing, by paraphrase or direct quotation, the published or unpublished 
work of another person as one’s own in any academic exercise or activity without full and clear 
acknowledgement (sic?).  It also includes the unacknowledged use of materials prepared by another person or 
agency engaged in the selling of term papers or other academic materials” (Code of Policies and Procedures 
for Students, Article V, Section 3A.1). The penalties for plagiarism are severe.  They include “#1) warning or 
reprimand and #2) grade adjustment” (see: Article VI, Section 1A): Other penalties may also be imposed at the 
Dean’s discretion. These include probation, suspension, expulsion, withholding of transcripts, denial or 
revocation of degrees, referral to psychological counseling, and other appropriate disciplinary actions. 

 Inclusion  
No student is permitted to create a threatening, intimidating, or harassing environment in this course.  
Classroom civility is a part of the Student Code, and infractions will be pursued through the Student Conduct 
Coordinator.  This course will be conducted in a safe and tolerant environment, and any person who detracts 
from that environment will be instructed to leave without the ability to make up coursework. 

Sexual Harassment 
Sexual harassment is defined by the Affirmative Action/Equal Employment Opportunity Commission as any 
"unwelcome sexual advances, requests for sexual favors, and other verbal or physical conduct of a sexual 
nature." If you feel you are a victim of sexual harassment, you may talk to or file a complaint with the 
Affirmative Action/Equal Employment Opportunity Office located in Old Main, Room 161, or call the AA/EEO 
Office at 797-1266. 

Withdrawal Policy and "I" Grade Policy 
Students are required to complete all courses for which they are registered by the end of the semester. In 
some cases, a student may be unable to complete all of the coursework because of extenuating circumstances 
not due to poor performance or to retain financial aid. The term 'extenuating' circumstances includes: (1) 
incapacitating illness which prevents a student from attending classes for a minimum period of two weeks, (2) 
a death in the immediate family, (3) financial responsibilities requiring a student to alter a work schedule to 



secure employment, (4) change in work schedule as required by an employer, or (5) other emergencies 
deemed appropriate by the instructor. 

Schedule 
The following schedule is subject to modification. Students will be notified of any such modifications in class, 
and it is likely also on Canvas, but it is your responsibility if you miss class to check with a fellow student to find 
out if any changes have been made, as it is your responsibility to frequently check announcements on Canvas. 

Readings must be done before class. I expect you to bring printed and annotated copies of all readings to class. 
Reading on paper and taking notes by hand have been shown by numerous studies to result in better learning 
outcomes. However, if you still insist on reading and annotating on a tablet or computer, make sure that you 
have all your documents easily accessible, and do not rely on a small-screen device such as a cell phone. 

Unit I: The Center Out There (January 9- 25) 
In this unit, we will use the Book of Kells (Ireland, ca. 800), as a departure-point for an examination of the 
early-medieval world as multi-focal; that is to say, as a world of multiple regional centers that seemed (to 
the people who inhabited them) to be at the heart of things. In particular, we will investigate how 
approaches to surface, material, and the written word found in the Book of Kells link a small island off the 
western coast of what is today Scotland to a far-flung network of influences stretching from Scandinavia 
to Ethiopia.  

Key concepts for this unit 
• Translation and edition (particularly of biblical texts) 
• Monasticism and “the desert” 
• Calligraphy (scribal practice/word as art) 
• Iconography 
• “ornament” (pattern) 
• syncretism 

Readings 

Introductory readings (all required: must be completed by class meeting on January 11) 
• “Insular Art” on Oxford Art Online (must be logged into library to access): 

http://www.oxfordartonline.com.dist.lib.usu.edu/subscriber/article/grove/art/T041391?q=insular
+art&search=quick&pos=1&_start=1#firsthit 

• Sutton Hoo, a good overview of the site and associated finds: 
https://www.archaeology.co.uk/articles/specials/timeline/sutton-hoo.htm Gallery page from 
British Museum: 
http://www.britishmuseum.org/visiting/galleries/europe/room_41_europe_ad_300-1100.aspx 



• Department of Medieval Art and The Cloisters. “The Art of the Book in the Middle Ages.” In 
Heilbrunn Timeline of Art History. New York: The Metropolitan Museum of Art, 2000–. 
http://www.metmuseum.org/toah/hd/book/hd_book.htm (October 2001) 

• Sorabella, Jean. “Monasticism in Western Medieval Europe.” In Heilbrunn Timeline of Art History. 
New York: The Metropolitan Museum of Art, 2000–. 
http://www.metmuseum.org/toah/hd/mona/hd_mona.htm (originally published October 2001, 
last revised March 2013) 

• Herbert Kessler, Seeing Medieval Art Chapter 1 “Material” 

Scholarly Essays for class discussions (required by indicated date) 

January 16 
Lawrence Nees, “A Fifth-Century Book Cover and the Origin of the Four Evangelist Symbols Page in the 
Book of Durrow,” Gesta, Vol. 17, No. 1 (1978), pp. 3-8 URL: http://www.jstor.org/stable/766707  

William Dalrymple, “The Egyptian Connection” The New York Review of Books, October 23, 2008: 
http://www.nybooks.com/articles/2008/10/23/the-egyptian-connection/ 

Harry Bober, “On the Illumination of the Glazier Codex: A Contribution to Early Coptic Art and its Relation 
to Hiberno-Saxon Interlace,” Homage to a Bookman: Essays on Manuscripts, Books and Printing Written 
for Hans P. Kraus on His 60th Birthday, Oct. 12, 1967, Berlin, 1967, 30-49. PDF 

January 23 
Benjamin C. Tilghman, “Pattern, Process, and the Creation of Meaning in Insular Carpet Pages,” West 86th 
24:1 (Spring-Summer 2017): 3-28. PDF 

Heather Pulliam, “Looking to Byzantium: Light, Color and Cloth in Insular Art” in Insular and Anglo-Saxon 
Thought in the Early Medieval Period, ed. C. Hourihane (University Park, Pennsylvania, 2011), 59-78. PDF 

Dorothy Hoogland Verkerk, “Pilgrimage ad Limina Apostolorum in Rome: Irish Crosses and Early Christian 
Sarcophagi,” in From Ireland Coming: Irish Art from the Early Christian to the Late Gothic, ed. Colum 
Hourihane (Princeton, NJ: Princeton University Press, 2001): 9-26 PDF 

Maggie Williams, “’Celtic’ Crosses and White Suprematicism,” Material Collective Blog, August 8, 2017 
(http://thematerialcollective.org/celtic-crosses-white-supremacism/)  

January 25: Meet outside Special Collections and Archives, lower level, Merrill-Cazier Library 

Further reading (not required) 
• Lucy-Anne Hunt, “Cultural Transmission: Illustrated Biblical Manuscripts from the Medieval 

Eastern Christian Arab Worlds,” The Bible as Book: The Manuscript Tradition, John L. Sharpe III 
and Kimberly Van Kampen, eds., London, 1998, 123-136.  

• Joseph Raftery, “Ex Oriente...” The Journal of the Royal Society of Antiquaries of Ireland, vol. 95, 
no. 1/2, 1965, pp. 193–204. www.jstor.org/stable/25509589 . 



• Michelle Brown, The Lindisfarne Gospels and the Early Medieval World (London: British Library, 
2011). On Reserve 

• Jeffrey Hamburger, Script as Icon (Leuven: Peeters, 2014). Ask me. 
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Irish and Hiberno-Saxon Gospel Books 
• Book of Kells (Dublin, Trinity College Library MS 58), Iona or Kells, ca. 800: 

http://digitalcollections.tcd.ie/home/index.php?DRIS_ID=MS58_003v* 
• Book of Durrow (Dublin, Trinity College Library MS 57), Iona, Ireland or Northumbria, ca. 650-

700): not digitized, but some good images from Wikipedia 
https://en.wikipedia.org/wiki/Book_of_Durrow  

• Codex Usserianus Primus (TCL ms. 55), Bobbio (Italy), or Ireland, 5th-7th century: 
http://digitalcollections.tcd.ie/home/index.php?folder_id=1685&pidtopage=MS55_001&entry_p
oint=1  

• Lindisfarne Gospels (London, British Library, Cotton MS Nero D IV): two digital versions! Regular 
catalog version http://www.bl.uk/manuscripts/FullDisplay.aspx?ref=cotton_ms_nero_d_iv , and 
“Turning the Pages” edition http://www.bl.uk/turning-the-pages/?id=fdbcc772-3e21-468d-8ca1-
9c192f0f939c&type=book * 

• Echternach Gospels (Paris, Bibliothèque nationale de France, ms. lat. 9389), Lindisfarne, 
Northumbria, ca. 700 : http://www.europeanaregia.eu/en/manuscripts/paris-bibliotheque-
nationale-france-mss-latin-9389/en 

Others 
• Codex Glazier (New York, Pierpont Morgan Library ms. G.67) Egypt, 4th or 5th century:  

http://corsair.themorgan.org/cgi-
bin/Pwebrecon.cgi?v1=1&ti=1,1&Search%5FArg=%22ms%20g%2E67%22%20ica&Search%5FCod
e=GKEY%5E&CNT=50&PID=K-1Zh9c48uid1ZpfDCFk2XbiCW&SEQ=20171111113718&SID=1 

• Garima Gospels 2 (Abba Garima Monastery, Ethiopia), Ethiopia, late 4th-5th century: 
https://www.vhmml.org/readingRoom/view/132897  

• Gospels of Saint Augustine (Cambridge, England, Corpus Christi College, Parker Library MS 286), 
Rome, 6th century: https://parker.stanford.edu/parker/actions/page_turner.do?ms_no=286  

• Rabbula Gospels, (Florence, Biblioteca Mediceo Laurenziana, cod. Plut. I, 56), Syria, 586: 
https://metmuseum.org/exhibitions/view?exhibitionId=%7B60853040-AE7E-4162-8FA7-
525505D6B633%7D&oid=477507 

• Codex Amiatinus (Florence, Biblioteca Mediceo Lauernziana, cod. Amiat. I), Wearmouth-Jarrow, 
Northumbria, ca. 688-718: https://www.wdl.org/en/item/20150/ 

• Godescalc Evangeliary (Paris, BnF ms. nouv. acq. lat. 1203), Worms or Aachen, 781-783: 
http://gallica.bnf.fr/ark:/12148/btv1b6000718s* 

* Facsimile editions of these manuscripts available in Library Special Collections and Archives – class will 
meet there on January 25 to examine these and other related materials. 



Writing/Presentation Assignment Unit I 
Select one folio from the Book of Kells or any of the other manuscripts discussed in this unit that you find 
particularly visually compelling. This could include a text page. Write a descriptive catalog entry of 
approximately 500-750 words. Before you begin, you must submit your proposed folio to me by January 
16 (we don’t want duplicates). Study the sample entry on the course blog for formatting and content 
guidance. 

In this catalog entry, you should: 

• Fully identify the manuscript (including collection and shelf number, place and date of origin) and 
folio number. Provide a digital image of the folio you are discussing, and if necessary, detail views. 

• Include a brief, overall summary of the folio’s contents and appearance 
• Discuss formal elements such as color, composition, motifs 
• Identify stylistic properties and provide at least one or two contextual comparisons (illustrate 

these, please) 
• Identify iconographic elements (if appropriate), or (if discussing a text page), paleographic 

properties 
• Briefly refer to literature as it pertains to the particular description of this folio 
• Provide a few suggestions for further reading (no fewer than three, no more than five) 

Post your catalog entry to Canvas by January 25th at 6 pm. Revisions will be due February 2. See the 
grading rubric on Canvas. 

Unit II Paradise Gardens of Pleasure and Power (January 30-February 15) 
While the monasteries of Ireland and early Anglo-Saxon England flourished in the northwest of medieval 
Europe, the Caliphate of Córdoba dominated the Iberian Peninsula and brought together cultural and 
religious influences that stretched back to the Bronze Age in Western Asia, but also included elements 
drawn from their Visigothic predecessors in the region, the Byzantine Empire, and late-antique Jewish 
culture. In this unit, we will view Europe and the Mediterranean of the ninth through tenth centuries 
from the perspective of the caliph on his throne in Córdoba, examining how artistic processes, trade, and 
style shaped the visual culture of what is usually thought of as the “Carolingian” period but which we will 
consider as the “Caliphal” period in European history. 

Key Concepts 
• classicism(s) and spoliation 
• People of the Book/’Ahl al-Kitāb/”convivencia” 
• patronage 
• millenarianism 
• vernacular(s) 



Readings 

Introductory readings (all required: must be completed by class meeting on January 30) 
Department of Islamic Art. “The Art of the Umayyad Period in Spain (711–1031).” In Heilbrunn Timeline of 
Art History. New York: The Metropolitan Museum of Art, 2000–. 
http://www.metmuseum.org/toah/hd/sumay/hd_sumay.htm  (October 2001) 

Julia Perratore, “Artistic Interaction among Cultures in Medieval Iberia.” In Heilbrunn Timeline of Art 
History. New York: The Metropolitan Museum of Art, 2000–. 
http://www.metmuseum.org/toah/hd/ccmi/hd_ccmi.htm  (September 2016) 

Jean Sorabella, “Carolingian Art.” In Heilbrunn Timeline of Art History. New York: The Metropolitan 
Museum of Art, 2000–. http://www.metmuseum.org/toah/hd/caro/hd_caro.htm  (December 2008) 

Herbert Kessler, Seeing Medieval Art Chapter 2 “Making” 

Scholarly Essays for class discussions (required by indicated date) 

February 1 
Robert Hillenbrand, “La dolce vita in early Islamic Syria: the evidence of later Umayyad palaces”  Art 
History 5 (1982): 1-35. 
http://eds.a.ebscohost.com.dist.lib.usu.edu/eds/pdfviewer/pdfviewer?vid=1&sid=cabd6c38-c6bf-4c90-
9796-e0e889842005%40sessionmgr4006  

D. Fairchild Ruggles, “The Mirador in Abbasid and Hispano-Umayyad Garden Typology,” Muqarnas VII: An 
Annual on Islamic Art and Architecture, ed. by Oleg Grabar (Leiden: E.J. Brill, 1990), 73-82. 
https://archnet.org/system/publications/contents/3044/original/DPC0321.pdf?1384770630  

Nuha N.N. Khoury, “The Meaning of the Great Mosque of Cordoba in the Tenth Century,” Muqarnas 
Volume XIII: An Annual on the Visual Culture of the Islamic World, ed. Gülru Necipoglu (Leiden: E.J. Brill, 
1996): 80-98. 
https://archnet.org/system/publications/contents/3350/original/DPC1008.PDF?1384774357  

February 6 

D. Fairchild Ruggles, “Mothers of a Hybrid Dynasty: Race, Genealogy, and Acculturation in al-Andalus,” 
Journal of Medieval and Early Modern Studies 34 (2004): 65-94. 
http://muse.jhu.edu.dist.lib.usu.edu/article/53027 

Glaire Anderson, "Concubines, Eunuchs and Patronage in Early Islamic Córdoba,” in Reassessing Women’s 
Roles as ‘Makers’ of Medieval Art and Architecture, ed. Therese Martin (Brill, 2012): 633-670. PDF 

Genevra Kornbluth, “Richildis and her Seal: Carolingian Self-Reference and the Imagery of Power,” in 
Saints, Sinners, and Sisters: Gender and Northern Art in Medieval and Early Modern Europe, ed. Jane L. 
Carroll (New York: Routledge, 2003): 161-181. PDF 



February 13 
Otto K. Werckmeister, “"The Islamic Rider in the Beatus of Girona." Gesta 36.2 (1997): 101-06. 
http://www.jstor.org/stable/767231   

Glaire Anderson, “Sign of the Cross: contexts for the Ivory Cross of San Millán de la Cogolla,” 

Journal of Medieval Iberian Studies 6 (2014): 15-41. 
http://www.tandfonline.com.dist.lib.usu.edu/doi/full/10.1080/17546559.2014.889321?scroll=top&need
Access=true (you must be logged into the library to use this resource). 

Cecily Hilsdale, “Towards a Social History of Art: Defining "Mozarabic"” Medieval Encounters 5 (1999): 272 
– 288. http://eds.a.ebscohost.com.dist.lib.usu.edu/eds/pdfviewer/pdfviewer?vid=1&sid=bcfa94cc-28c0-
465c-8cd7-c58fce18107f%40sessionmgr4010 

Further reading (not required) 
• Yalman, Suzan. “The Art of the Fatimid Period (909–1171).” In Heilbrunn Timeline of Art 

History. New York: The Metropolitan Museum of Art, 2000–. 
http://www.metmuseum.org/toah/hd/fati/hd_fati.htm  (October 2001) 

• Mariam Rosser-Owen “Europe and the Islamic Mediterranean” 
http://www.vam.ac.uk/content/articles/e/europe-islamic-mediterranean/  

• Avinoam Shalem, "From Royal Caskets to Relic Containers: Two Ivory Caskets from Burgos 
and Madrid." Muqarnas 12 (1995): 24-38. doi:10.2307/1523221. 

• Jerilynn Dodds, Architecture and Ideology in Early Medieval Spain 
• Maria Rosa Menocal The Ornament of the World: How Muslims, Jews, and Christians Created 

a Culture of Tolerance in Medieval Spain (New York: Little, Brown and Co., 2002)  
• Valerie Garver, Women and Aristocratic Culture in the Carolingian World (Ithaca, NY: Cornell 

University Press, 2009) 
• D. Fairchild Ruggles, Women, Patronage, and Self-Representation in Islamic Societies (New 

York: SUNY Press, 2000) 
• Sheila Blair, “The Ivories of Al-Andalus,” Saudi Aramco World 52.5 (September/October 

2001): 23-31. http://archive.aramcoworld.com/issue/200105/the.ivories.of.al-andalus.htm  
• http://www.medievalhistories.com/medieval-convivencia/  
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Umayyad al-Andalus 
• Madinat al-Zahra, 5.5 km west of Córdoba begun 940-941 CE: Unesco proposed inscription page 

http://whc.unesco.org/en/tentativelists/5978/, ArchNet site page: https://archnet.org/sites/2719 
• Mezquita de Córdoba, begun 784-6 CE: https://archnet.org/sites/2715  
• Zamora Pyxis, Córdoba, 964 CE (Madrid, Museo Arqueológico Nacional): 

http://www.man.es/man/en/coleccion/catalogo-cronologico/edad-media/bote-zamora.html 
• Pyxis of al-Mughira, Córdoba, 968 CE (Paris, Louvre): http://www.louvre.fr/oeuvre-

notices/pyxide-d-al-mughira  



• Pyxis of Ziyad ibn Aflah, Córdoba 969-970 CE (London, V&A): 
http://collections.vam.ac.uk/item/O76682/pyxis-unknown/ 

• Casket, carved ivory with gilt-bronze fittings, Córdoba c. 966-968 (Copenhagen, David Collection): 
https://www.davidmus.dk/en/collections/islamic/dynasties/spain/art/52002 

• Ivory casket for the daughter of Abd al-Rahman III, ca. 962, probably Madinat al-Zahra' (London: 
V&A): http://collections.vam.ac.uk/item/O77077/casket-unknown/ 

Carolingian 
• Lorsch Gospels, ivory front cover, Aachen, ca. 810 (London, V&A): 

http://collections.vam.ac.uk/item/O113554/front-cover-of-the-lorsch-gospel-cover-unknown/ 
• Lorsch Gospels, Aachen, ca. 810 (Biblioteca Apostolica Vaticana, Pal. lat. 50, and Alba Iulia, 

Biblioteca Documenta Batthyaneum, s.n.):: http://www.bibnat.ro/expozitie-virtuala/Codex-
Aureus-c1-ro.htm  

• Ivory plaque (from a book cover) with Crucifixion, ca. 870-880, Northern France (Reims?) 
(Baltimore, Walters Art Museum): http://art.thewalters.org/detail/23524/book-cover-plaque-
with-the-crucifixion-and-holy-women-at-the-tomb/  

“Mozarabic” 
• Glencairn Casket, ivory box, Northern Spain, 8th-9th century (Bryn Athyn, Pennsylvania, Glencairn 

Museum): https://glencairnmuseum.org/newsletter/march-2013-mysterious-medieval-box-with-
palm-sunday-imagery.html 

• Morgan Beatus, San Salvador de Tábara, ca. 945 (New York, PML MS M.644): 
http://www.themorgan.org/manuscript/110807 

• Gerona Beatus, Kingdom of León, most likely at San Salvador de Tábara; July 6th 975 (Gerona 
Cathedral Treasury): http://exhibits.library.ucsc.edu/exhibits/show/havc-winter2015/religious-
books/the-apocalypse--then-and-now  

• Ivory cross (partial), from San Millán de la Cogolla, last third of 10th century (Paris, Louvre): 
http://www.louvre.fr/oeuvre-notices/deux-bras-de-croix-processionnelle 

Visigothic, Byzantine, Persian precedents 
• Pre-Romanesque architecture in Spain: 

http://www.spanisharts.com/arquitectura/i_prerromanico_visigodo.html and 
http://www.spainisculture.com/en/estilos/prerromanico_asturiano_visigodo_mozarabe/ 

• Byzantine Barberini Ivory, equestrian portrait of Justinian I, ca. 540 
http://www.louvre.fr/en/oeuvre-notices/leaf-diptych-emperor-triumphant 

• Byzantine silver plates with scenes from the Life of David, 7th century, Constantinople 
https://metmuseum.org/art/collection/search/464377 

• Hagia Sophia, Constantinople (mod. Istanbul), dedicated 537 
http://www.learn.columbia.edu/ma/htm/or/ma_or_discuss_hs_symbol.htm 

• Sasanian (Persian) plate with king hunting rams, mid 5th-6th century 
https://www.metmuseum.org/toah/works-of-art/34.33/ 



 

Writing/Presentation Assignment Unit II 
With your partner(s), select a group of three to four works connected by a thematic strand (see the list of 
strands available on Canvas, or come up with one of your own). Presentations will take place in class on 
February 15; you and your partner must sign up for a time on Canvas by February 13. 

Consider these questions 

• What are the common stylistic, formal, or iconographic elements that unite the works in your 
selection, and are these commonalities coincidental or meaningful? 

• What shared visual or representational properties of these works make them identifiably a 
group? 

• How do these works, as an ensemble, inform us about medieval conceptions of the thematic 
strand you have chosen, either within a specific cultural milieu or across cultures? 

Prepare a five-minute Powerpoint-based presentation in which you both speak for approximately equal 
time, and in which your slides allow you to perform some visual analysis related to these questions. 

Turn in your PPT and script on Canvas by 6 pm on February 15 (upload the PPT and script to the page 
“Patronage Studies” Revisions will be due February 27 at 6 pm. Please consult the rubric on Canvas 

Please note that we will not hold class on Feb 20 (Monday schedule); on Feb 22, you will have a guest 
speaker. 

Unit III Splendor, Pomp, and Pedigree (February 27-March 15) 
Once again taking as a point of departure a single manuscript, this unit focuses on the monumental 
gospel book created for Emperor Otto III at the monastery of Reichenau (on an island in Lake Constance 
in what is today Switzerland), now in Munich. This book, which even represents the provinces of Otto’s 
emperor in the form of female personifications, connects to most of the major themes that define 
medieval art between about 950 and 1100; monastic renewal and reform, Imperial ambition, active 
engagement with Byzantium, and the development of distinctive but interwoven ethnic identities. In 
particular, we will examine how ideas of authority intersect with theology, gender, and lineage. 

Key concepts 
• church reform/Gregorian reform 
• imperial/royal theology 
• relics 
• liturgy 
• vernacular languages 
• Church/state struggles 



Readings 

Introductory readings (all required: must be completed by class meeting on February 27) 

Feb 27 
Kessler, Seeing Medieval Art, Chapter 3 “Spirit” and Chapter 4 “Book” 

Sorabella, Jean. “Ottonian Art.” In Heilbrunn Timeline of Art History. New York: The Metropolitan 
Museum of Art, 2000–. http://www.metmuseum.org/toah/hd/oton/hd_oton.htm  (September 2008) 

Little, Charles T. “The Art of Ivory and Gold in Northern Europe around 1000 A.D.” In Heilbrunn Timeline 
of Art History. New York: The Metropolitan Museum of Art, 2000–. 
http://www.metmuseum.org/toah/hd/gi1k/hd_gi1k.htm  (May 2016) 

Sorabella, Jean. “The Vikings (780–1100).” In Heilbrunn Timeline of Art History. New York: The 
Metropolitan Museum of Art, 2000–. http://www.metmuseum.org/toah/hd/vikg/hd_vikg.htm  (October 
2002) 

Scholarly Essays for class discussions (required by indicated date) 

March 1 
Eliza Garrison, “Otto III at Aachen,” Peregrinations 3 (2011): 83-137. 
http://digital.kenyon.edu/cgi/viewcontent.cgi?article=1162&context=perejournal 

T.A. Heslop, “The production of de luxe manuscripts and the patronage of King Cnut and Queen Emma,” 
Anglo-Saxon England, 19 (1990):151-195. PDF 

“Digitising our manuscripts from Anglo-Saxon England,” British Library Blog, 24 March 2017. 
http://blogs.bl.uk/digitisedmanuscripts/2017/03/digitising-our-manuscripts-from-anglo-saxon-
england.html 

Spring break March 6/8 

March 13  
Susan Groag Bell, "Medieval Women Book Owners: Arbiters of Lay Piety and Ambassadors of Culture." 
Signs 7, no. 4 (1982): 742-68. http://www.jstor.org/stable/3173638 

Maria Laura Marchiori, “Rogatrix atque donatrix: the silver cover of the Berta Evangeliary (Vatican S. 
Maria in Via Lata MS. I.45) and the patronage of art by women in early medieval Rome,” Early Medieval 
Europe 20 (2012): 111-138. Available through Ebsco HOST, USU libraries: 
http://dist.lib.usu.edu/login?url=http://search.ebscohost.com/login.aspx?direct=true&db=aph&AN=7446
3754&site=ehost-live 

McKitterick, R. (1990). Women in the Ottonian Church: An Iconographic Perspective. Studies in Church 
History, 27, 79-100. PDF 



Images Online 

Manuscripts (Ottonian) 
• Otto III Gospels http://daten.digitale-sammlungen.de/~db/0009/bsb00096593/images/ 
• Prayerbook of Otto III, Mainz, ca. 980 https://www.wdl.org/en/item/13480/view/1/1/ 
• Marriage Charter of Empress Theophanu, northern Italy (Milan?), 972 

https://en.wikipedia.org/wiki/Marriage_Charter_of_Empress_Theophanu#/media/File:Urkunde0
1.jpg 

• Pericopes (Gospel Lectionary) of Henry II, Reichenau, 1007-1112 
https://www.wdl.org/en/item/14712/view/1/1/ 

• Sacramentary of Henry II, Regensburg, 1002-1114 
https://www.wdl.org/en/item/13463/view/1/1/ 

• Uta Codex, Regensburg, 1000-1025 https://www.wdl.org/en/item/13479/view/1/1/ 
• Master of the Registrum Gregorii, Codex Egberti, Reichenau, ca. 980 (multiple pages) 

https://www.wga.hu/html_m/m/master/gregorii/index.html 
• Reichenau manuscripts for Ottonian emperors: 

https://www.wga.hu/html_m/zgothic/miniatur/1001-050/1/index.html  

Manuscripts (Anglo-Saxon) 
• Benedictional of Aethlewold (BL Add 49598), Winchester, 963-984 

https://www.bl.uk/catalogues/illuminatedmanuscripts/record.asp?MSID=6471&CollID=27&NStar
t=49598 

• New Minster Charter, Winchester, 966 http://blogs.bl.uk/digitisedmanuscripts/2011/06/the-new-
minster-charter.html 

• Eadui Psalter (aka Arundel Psalter), Canterbury, 1012-1023 
http://www.bl.uk/catalogues/illuminatedmanuscripts/record.asp?MSID=86  

• Cnut Gospels, Canterbury, ca. 1020 
http://www.bl.uk/catalogues/illuminatedmanuscripts/record.asp?MSID=8556  

• New Minster Liber Vitae (BL Stowe 944), Winchester, ca. 1031 
http://www.bl.uk/catalogues/illuminatedmanuscripts/record.asp?MSID=94 

• Gospels of Judith of Flanders, Canterbury, ca. 1060 (Morgan M.709) 
http://www.themorgan.org/collection/gospel-book/128484 

Reliquaries and luxury arts 
• Magdeburg ivories (altar frontal, Magdeburg Cathedral), Milan, ca. 960 

http://earlymedieval.archeurope.info/index.php?page=the-magdeburg-ivories  
• Reliquary sandal of St. Andrew, Trier Cathedral, 977-93 

http://digital.kenyon.edu/peregphotos/2463/ 
• Reliquary of the staff of St. Peter, Trier (now Limburg an der Lahn), ca. 980 

http://www2.oberlin.edu/images/Art335/335-143.JPG 
• Otto-Matilda Cross, Essen or Cologne, ca. 973-982 

https://en.wikipedia.org/wiki/Cross_of_Otto_and_Mathilde  



• Bronze Doors for Hildesheim Cathedral by Bishop Bernward, 1015 http://www.dom-
hildesheim.de/en/content/bernward-doors 

• Processional Cross of Abbess Matilda of Essen, 1000-1058, 
https://en.wikipedia.org/wiki/Cross_of_Mathilde 

• The maniple and stole of St. Cuthbert, ca. 930, Anglo-Saxon Durham 
http://medieval.webcon.net.au/extant_st_cuthbert.html 

• The Alfred Jewel, Anglo-Saxon England, mid-9th century 
http://britisharchaeology.ashmus.ox.ac.uk/highlights/alfred-jewel.html  

Writing/Presentation Unit III 
Patronage – who commissions, pays for, and buys – works of art is probably at least as important a factor 
in the art history of the Middle Ages as artistic identities, and we tend to have a lot more information 
about it. In this assignment, you will investigate a patron and the works of art securely (or more 
tendentiously) associated with them. You can choose a patron (male, female, or corporate) from the list 
(on Canvas), or you can propose one of your own. You will identify no fewer than three works associated 
with the patron, extant or recorded (that is, no longer extant, but known to have existed). If the works are 
no longer extant, you will find similar works that may give some sense of what the lost works looked like, 
or reconstructions of those lost works. You will prepare a mini-exhibition-catalog with the following 
elements 

1. A brief biographical/historical sketch of the patron (about 250 words) 
2. Images of the works you have chosen to discuss in relationship to this patron, with full captions 
3. Short interpretive texts on each of the works (between 200 and 400 words each) 
4. A list of suggested further readings (selected bibliography) 

The final product will take the form of a booklet or magazine, printed in color. You will need to turn in 
both the printed hard-copy and a pdf with the formatted document. Please see the sample. Take note 
that formatting should be the LAST phase of the work – generate your content first, then format. I will go 
over formatting tips in class. 

Unit IV The Norman phenomenon March 20- April 5 
In this unit, we focus on a group of people, the Normans, whose restlessness and ambition shaped the 
face of Europe and the Mediterranean in the twelfth century, as they conquered new territories from 
England to Sicily, and participated in the developing system of pilgrimage, crusade, and conquest. 
Although this period is often described by art historians as “Romanesque” due to the employment of 
typically Roman techniques of architectural construction, instead, we will look at the cultural encounters 
between Normans and others, including Anglo-Saxons, the Arabic, Greek, and Latin cultures of Southern 
Italy, and the diverse people of the Holy Land. 

Key Concepts 

• muqarnas 



• tiraz 
• Romanesque 
• aristocracy 
• feudalism 
• investiture 
• Pax et treuga Dei 
• Crusading movement 

Readings 

Introductory readings (all required: must be completed by class meeting on March 20) 
March 20 

Read 
David Bates, “In Search of the Normans: Who Were They?” History Extra online (first appeared in August 
2012 issue of BBC History Magazine) http://www.historyextra.com/article/premium/search-normans-
1066-norman-conquest-who-facts 

Julien Chapuis, “Romanesque Art.” In Heilbrunn Timeline of Art History. New York: The Metropolitan 
Museum of Art, 2000–. http://www.metmuseum.org/toah/hd/rmsq/hd_rmsq.htm 

Herbert Kessler, Seeing Medieval Art, chapter 5 “Church” 

Veronika Sekules Medieval Art, chapter 3, “Art and Power in the Latin Church from the Eleventh to the 
Thirteenth Centuries,” and chapter 6 “Art and War” 

Watch 
Robert Bartlett, host, The Normans, episode 3, “Normans of the South” 3.1 
https://www.dailymotion.com/video/xh9qag (20 minutes -- the rest of the episode, and the first two 
episodes are also available on dailymotion, so feel free to watch the whole series if you like) 

Scholarly Essays for class discussions (required by indicated date) 

March 27 
Elizabeth Carson Pastan, “Imagined Patronage: The Bayeux Embroidery and its Interpretive History,” in 
Patronage: Power and Agency in Medieval Art, ed. Colum Hourihane (Princeton, NJ and University Park, 
PA: Princeton University Press for the Index of Christian Art, Pennsylvania State University Press, 2015), 
54-76. PDF 

Kristine Haney, “The Saint Albans Psalter: A Reconsideration,” Journal of the Warburg and Courtauld 
Institutes 58 (1995): 1-28 http://www.jstor.org/stable/751502 

Klein, Holger A. "The So-Called Byzantine Diptych in the Winchester Psalter, British Library, MS Cotton 
Nero C. IV." Gesta 37, no. 1 (1998): 26-43. Stable URL: http://www.jstor.org/stable/767210   



April 3 
Karen C. Britt, “Roger II of Sicily: Rex, Basileus, and Khalif? Identity, Politics, and Propaganda in the 
Cappella Palatina,” Mediterranean Studies 16 (2007): 21-45 http://www.jstor.org/stable/41167003 

Isabelle Dolezalek, “Fashionable Form and Tailor-Made Message. Transcultural Approaches to Arabic 
Script on the Norman Kings’ Mantle and Alb,", The Medieval History Journal, 15/2, 2012): 243-268. 
http://journals.sagepub.com.dist.lib.usu.edu/doi/pdf/10.1177/097194581201500202  

Further reading (not required) 
• Department of Medieval Art and The Cloisters. “The Crusades (1095–1291).” In Heilbrunn 

Timeline of Art History. New York: The Metropolitan Museum of Art, 2000–. 
http://www.metmuseum.org/toah/hd/crus/hd_crus.htm  

• Anne Lawrence, “Anglo-Norman Book Production” in England and Normandy in the Middle Ages, 
ed. David Bates and Anne Curry (London: Hambledon, 1994), 79–93. 

• Janet Backhouse, 'The Case of Queen Melisende's Psalter: An Historical Investigation', in Tributes 
to Jonathan J. G. Alexander: The Making and Meaning of Illuminated Medieval and Renaissance 
Manuscripts, Art and Architecture, ed. by Susan L'Engle and Gerald B. Guest (London: Harvey 
Miller, 2006), pp. 457-70. 

Images 
• Siculo-Norman architecture: http://interamericaninstitute.org/norman_sicily.htm 
• Mosaics in the Cappella Palatina, Palermo 

https://www.wga.hu/html_m/zgothic/mosaics/4palatin/index.html  
• Tiraz https://trc-leiden.nl/trc-needles/regional-traditions/middle-east-and-north-africa/medieval-

middle-east-and-north-africa/sicilian-embroidered-tiraz 
• Bayeux Embroidery http://www.bayeuxtapestry.org.uk/ 
• The Saint Albans Psalter https://www.abdn.ac.uk/stalbanspsalter/english/index.shtml 
• The Winchester Psalter 

http://www.bl.uk/manuscripts/FullDisplay.aspx?ref=Cotton_MS_nero_c_iv 
• Norman architecture https://en.wikipedia.org/wiki/Norman_architecture 

Writing/Presentation Unit IV 
Narrative art – visual storytelling – emerges strongly in the period between about 1000 and 1200. 
Interestingly, it is also in this period of time in western Europe that vernacular literature really developed 
as well; saints’ lives or hagiography (such as that of Saint Alexis, found in the Saint Albans Psalter), epics 
(such as the Song of Roland), lyrical love poetry (associated with the troubadors), and eventually romance 
(as in the legends of King Arthur). For this assignment, you will look at an example of vernacular literature 
(in English translation) and at a work of narrative art and think about the similarities and differences in 
storytelling between the two. I have chosen a series of pairings (it would be difficult to do this from 
scratch). Select one, and join the online discussion group for that topic. I will pose you a series of 
questions, and you will respond to them individually, but building on one another’s contributions. Final 



contributions due April 5, but discussion will open March 27, with one new question every other day for 
five days. 

Unit V “The French Work” or “International Gothic”? April 10-27 
The period between about 1200 and 1500 is typically designated as the “late Middle Ages,” though in 
certain regions, like Italy and the Netherlands, it gets to be “the early Renaissance.” For art historians, this 
period has traditionally been understood in terms of “Gothic” style – a set of architectural and sculptural 
formal habits that also make themselves felt in media ranging from manuscript illumination to ivory 
carving. However, given that “Gothic” is a misnomer (the Goths were an ethnic group that entered 
Europe from the Central Asian region in the 3rd century CE), and that medieval people called this set of 
stylistic traits “French,” in this unit I want to turn (at last?) to the question of how this putatively “French” 
approach to art and architecture (with its famous flying buttresses, stained-glass windows, and elegantly 
swaying figures) really represents a more cosmopolitan and globally-connected Europe that emerged in 
the later medieval centuries. So, while we’ll be looking at some of the better-known works of the period, 
we’ll also cast our net a little wider, and see how “the Gothic” or the “opus francigenum” works across 
cultures and regions. 

Key Concepts 
• materiality 
• light metaphysics 
• realism and symbolism (the “book of nature”) 
• court culture/courtliness 
• francophonie 
• mercantile and administrative elites 
• urbanism 
• “the Mongol century” 

Readings 

Introductory readings (all required: must be completed by April 10) 
Chapuis, Julien. “Gothic Art.” In Heilbrunn Timeline of Art History. New York: The Metropolitan Museum of 
Art, 2000–. http://www.metmuseum.org/toah/hd/mgot/hd_mgot.htm  (October 2002) 

Carboni, Stefano, and Qamar Adamjee. “The Legacy of Genghis Khan.” In Heilbrunn Timeline of Art 
History. New York: The Metropolitan Museum of Art, 2000–. 
http://www.metmuseum.org/toah/hd/khan1/hd_khan1.htm (October 2003)  

Boehm, Barbara Drake, and Melanie Holcomb. “Jews and the Arts in Medieval Europe.” In Heilbrunn 
Timeline of Art History. New York: The Metropolitan Museum of Art, 2000–. 
http://www.metmuseum.org/toah/hd/jewm/hd_jewm.htm  (originally published June 2008, last revised 
August 2010) 



Herbert Kessler, Seeing Medieval Art chapter 6 “Life (and Death)” 

Veronika Sekules, Medieval Art chapter 4 and chapter 7 

Scholarly essays (to be read before the date indicated) 

April 17 
Nina Rowe, “Rethinking Ecclesia and Synagoga in the Thirteenth Century,” in Gothic Art & Thought in the 
Later Medieval Period: Essays in Honor of Willibald Sauerländer, ed. Colum Hourihane (Penn State 
University Press, 2011), 264-91. PDF 

Katrin Kogman-Appel, "Jewish Art and Non-Jewish Culture: The Dynamics of Artistic Borrowing in 
Medieval Hebrew Manuscript Illumination." Jewish History 15, no. 3 (2001): 187-234. 
http://www.jstor.org/stable/20101449  

April 24 
Sarah Guerin, “Avorio d’ogni ragione: the supply of elephant ivory to northern Europe in the Gothic era,” 
Journal of Medieval History 36 (2010): 156-174. 
http://www.sciencedirect.com.dist.lib.usu.edu/science/article/pii/S0304418110000138?_rdoc=1&_fmt=h
igh&_origin=gateway&_docanchor=&md5=b8429449ccfc9c30159a5f9aeaa92ffb&ccp=y 

Roxann Prazniak, "Siena on the Silk Roads: Ambrogio Lorenzetti and the Mongol Global Century, 1250-
1350," Journal of World History 21, no. 2 (2010): 177-217. http://www.jstor.org/stable/20752947  

Further reading (not required) 
• Mark Michael Epstein, ed. Skies of Parchment, Seas of Ink: Jewish Illuminated Manuscripts 

(Princeton, NJ: Princeton University Press, 2015) 
• Karin Kogman-Appel, Illuminated Haggadot from Medieval Spain: Biblical Imagery and the 

Passover Holiday (University Park, PA: Penn State Press, 2007) 
• Sara Lipton, Dark Mirror: The Origins of Medieval Anti-Jewish Iconography (New York: 

Metropolitan Books/Henry Holt, 2014) 
• The Public Medievalist Special Series: Race and Racism in the Middle Ages 

https://www.publicmedievalist.com/race-racism-middle-ages-toc/ 
• Heather E. Grossman, and Alicia Walker, editors. Mechanisms of Exchange: Transmission in 

Medieval Art and Architecture of the Mediterranean, Ca. 1000-1500 (Leiden, Boston: Brill, 2013).  
• Cathleen S. Hoeniger, “Cloth of Gold and Silver: Simone Martini's Techniques for Representing 

Luxury Textiles,” Gesta 30 (1991): 154-162. http://www.jstor.org/stable/767057  
 

Images online 
• Rylands Haggadah https://www.metmuseum.org/exhibitions/listings/2012/rylands-haggadah 
• Barcelona Haggadah 

http://www.bl.uk/catalogues/illuminatedmanuscripts/record.asp?MSID=19109 
• Golden Haggadah https://www.bl.uk/collection-items/golden-haggadah 



• Various other Hebrew manuscripts from the British Library (digitization project begun 2011) 
http://blogs.bl.uk/digitisedmanuscripts/2012/02/hebrew-illuminated-manuscripts-online.html  

• Strasbourg Cathedral, Ecclesia and Synagoga 
http://www.bluffton.edu/homepages/facstaff/sullivanm/strasbourg/strasbourg.html 

• Various versions of Ecclesia and Synagoga https://en.wikipedia.org/wiki/Ecclesia_and_Synagoga 
• Ambrogio Lorenzetti Allegories of Good and Bad Government (video) 

https://www.khanacademy.org/humanities/renaissance-reformation/late-gothic-italy/siena-late-
gothic/v/ambrogio-lorenzetti-s-palazzo-pubblico-frescos-allegory-and-effect-of-good-and-bad-
government 

• Simone Martini, Annunciation with Saints Margaret and Ansano, https://www.wga.hu/frames-
e.html?/html/s/simone/6annunci/ann_2st.html 

• “International Gothic” style in painting http://www.ruf.rice.edu/~fellows/hart206/igothic.htm 
• Gothic ivory carving (a huge database of digital images from across Europe) 

http://www.gothicivories.courtauld.ac.uk/ 

Writing/Presentation Unit V 
This project gives you a wide range of options: you can work on your own or in a group, and you can 
choose between a variety of presentation modes. Essentially, the idea is to engage closely with one 
intellectual question, one artistic process, or one work of art and to explore it from a range of different 
perspectives. Because many of you are art majors, you are invited to think about how you can extend 
your learning in the area of medieval art history into your practice as a studio artist or designer. For those 
of you who are not inclined towards art-making, you can produce a more traditional scholarly product 
such as a short research-based essay or documentary film. Because of the diversity of project types, the 
rubric for this assignment is very general – you will be writing your own more specific rubric as part of the 
process. In any event, you will need to provide a brief (500-1000 word) write-up about your project and 
present it in class during finals week. 

Here are some ideas: most of these are pretty labor-intensive, and you’ll want to work with one or two 
others. 

• Illuminate a book of hours or a secular “romance” (this is very labor-intensive – you’ll need a 
team) 

• Build a model Gothic vault  
• Make a film about an artist or patron  
• Create a costume or a group of costumed dolls or puppets based on medieval representations of 

costume 
• Create an “art box” (a step-by-step how-to box for classroom teachers) for a medieval artistic 

process 
• Make a batch of ink and pigments for illumination and compile a recipe book based on historical 

sources 
• Recreate a medieval meal complete with medieval serving vessels 
• Write an essay (about 2000 words) analyzing a specific work of art or artistic problem 


