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 This folio in the Lindisfarne Gospels holds a portrait of one of the four evangelists, John. Color is 

one of the important aspects in this folio. In his portrait, John the evangelist is wearing a vivid green 

undergarment, layered with a dark purple overgarments with highlights of blue. Red and purple can 

represent the blood of Christ. Blue is seen as a celestial color. The mixture of blue and red/purple is the 

push and pull of earth and heaven. Blue being the highlight of the red overgarment can express the 

shedding of blood can lead to heaven or the celestial kingdom.  

From reading Heather Pulliam’s article “Looking into Byzantium”, I was able to connect John 

with the Virgin and Child, from the Book of Kells, garment colors. The colors Christ and Mary both wore 

correlate to the colors of John’s clothing. Christ is seen in a bright green garment and Mary is wearing a 

dark red overgarment. Since the artist illustrated John in dark purple overgarment and a bright green 

under garment, it combined the two folios in their importance to the story of Christ. Along with the 

clothing color, the color of the page itself has its own importance. The back color of the illuminated page 

is not the regular cream color but has been dyed pink. This emphasizes the page when looking through 

the book. The process behind dying a section of the page is time consuming. Only very ornate pages 

were given that allotted time. These immaculate illustrations of the four evangelists are obvious to 

receive that time. 

Another aspect I would like to emphasis is the iconography related to John. He is sitting facing 

forward instead of a side angle unlike the other evangelists. The other evangelists are shown sitting on a 

diagonal with their head toward the “audience”. This forward pose is bold, strong, and a position Christ 

was usually illustrated in. They show John in this position because he was known to be closest to Christ. 

Putting him in this position brings the small details that connect the two more than the other 

evangelists. John is holding an unwritten scroll. As the evangelists progress together, they all show a 

step in the book making process. Matthew has the finished book, Mark is writing on the pages, Luke is 

writing on a scroll, and John is just holding an unmarked scroll. When looking at them all, the evangelists 



create the making of the gospels. The four evangelists can also be correlated to specific animals. John’s 

animal is an eagle. The eagle and John are representative of each other throughout art history. The 

eagle in this illumination has a couple meanings. It is not only related to John, but also relates to the 

qualities of Christ. It represents his spiritual nature; an eagle can fly and see all things, figuratively so can 

Christ. The folio has the saying “Hagios Johannes” and “Iamgo aequilae” in Greek style lettering. The first 

meaning, Saint John and the second meaning, the image of the eagle. The halo is another iconographic 

aspect that relates to any saint or spiritual being. John and the eagle are both shown with a halo.  

 One article we read that I felt pertained to this page well was “Looking into Byzantium” by 

Pulliam. This article talked about the four evangelists and the meaning behind certain colors. It also 

discussed the Virgin and Child from the Book of Kells which related surprisingly well to St. John’s 

portrait. As I took notes on the article, I found myself relating it to this folio. 

 Examples of Christ in the forward-facing position: 
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